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teaches and is a professor and former Chair in the Department
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D R. THERESE IMIULLIGAN is the former Curator of

Photography at the International Museum of Photog- /
raphy at the George Eastman House in Rochester, NY, and is I } /
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Aquatique: The Photography of Brian Oglesbee
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observational art photography. Rather than copy nature,
Oglesbee's images seem to mimic it by offering a level of
detail that gets more and more complex the closer you

look. Unlike the one-note photographs that pervade our

world, they invite that kind of scrutiny.”

—Russell Hart, Executive Editor, American Photo magazine

‘ ‘ N o one makes photographs like these. Brian
Oglesbee, in his brilliantly creative use of
water, has produced true art, magical and beautiful. The

images are nothing short of amazing!”

—Howard Schatz, world-renowned photographer and author of more than

15 books of photographs



